HE COVERS THE

WATERFRONT

Ichard Tetrault was one of

the masterminds bahind

Yancouver's largest

work of public ort, the 28 mosaics
that cover a retaining wall alang
Commercial Drive, betwaan 14™
and 17" avenues.

His Peace Mural has been viewed for
many years at Simon Fraser University
and other murals are ar the Britannia,
Strathcona and Ray Cam Community
Centres, the Keefer Street Owverpass,
Four Sisters Co-op, Four Corners Bank
and the Portland Hotel. When you en-
ter the Carnegie Centre at Main &
Hastings, where Tetrault taughe ar
classes in the eighties and early nineties,
his Swmtmer City Street mural is one of
the fiest things you'll see.

Given the “streer’ feel and locale of
much of his commissioned art, Terrauly
could easily be hyped as a local hero, as
the Diego Rivera of the Downrtown
Eastside. Thar's where the likes of coun-
cillor Jim Green and MLA Jenny
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Jim Green extols the virtues of Richard Tetrault's *art armad '!r mhL'

Kwan have grown 1o love and respect
his work, and thar’s wheee Terraule has
maintained a studio for 25 years, hav-
ing artended the Vancouver School of
Art berween 1962 and 1979,

But if viewed collectively in Painted
Lives & Shifting Land- (IR
scapes  (Anvil $42),
Terrault’s murals and !
printis—with or withour §
his trademark crows, fire
escapes, alleyways and

mopolitan concoctions.
His determinedly public
stybe has been forged by his [
time in Berlin, Bangkok, §
Mew York and Havana, as ||
much as by Vancouver's
poorest neighborhood.

bridges—are evidently cos- _::a,.' !- "#
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Richard Tetrault

For six weeks Tetrault also worked in
the Mexican studio of muralist David
Alfaro Siqueiroes, a contemporary
nFDi:Fu Rivera. Back in 1923, Siqueiros
had proclaimed that art should not exist
for individual expression; instead it must
“become a fighting educa-
tive art for all.” Along with
Rivera, Siqueiros also de-
manded “art armed for com-
bar, that makes people
aware of their history and
their civil rights.”

The tradition of the Mexi-
can mural is one that pre-
serves history and ennobles a
commen strugghe for digniry.
As one of British Columbias
leading progenitors of that
tradition, Tetrault has con-
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fronted racism, participated in the Ans
for Action public art group formed by
Claudine Pommier. and consist-
ently celebrated the “edgy vitality” of his
COHTIMAINIEY In his Paingings, prings, woosd-
curs and murals.

“Dherhead, 2 neon-blue eaple buzzes
with rl.']:ﬂ.'.l!l:\d wIng gesturcs, never [¥3
coming airborne,” he writes. “Inside a
café, Eastside residents are leaning over
coffees. Stories are being told. The in-
ner-city core of Vancouver has a wealth
of its own. As an artist, [ always felt em-
braced by the energy of the street here.”

Tetrault’s new book arose from a 2003
retrospective held ar the newly opened
Interurban Arts Centre, ar the historic
intersection of Carrall and Hastings in
Vancouver. During the first half of the
20™ century, the building was the hub
for the BC Elecuric Interurban Sration.

The ‘inter-urbanity’ of Terrault's best-
known works, such as Disappearing Al-
!L"Jr. Iii'ﬁ'c Ell:l.'ll c!ur:-l{l:cri;l:fd h}r are
journalist Michael Harris,
“Tetrault gives us the Downtown
Easeside,” he writes, “not from the per-
specuve of a u]ur;mjsh yuppie who got
off ar the wrong bus stop, but from an
insider’s compassionate eye...

“Can art heal neighbourhoods like
Vancouver’s Downtown Eastside, where
survival is an ongoing struggle? Terrault
and his colleagues submit that artin fact
facilitates survival; that the Downrown
Eastside must revel in its own history; thar
there is a lively, varied cultural scene; thar
there is alent and, yes, a fumre.”
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